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TEACHING FOREIGN LANGUAGES EFFICIENTLY:
THE ROLE OF CREATIVE WRITING

The article deals with the role and possibilities of use of creative writing in efficient teaching of foreign
languages at higher educational institutions. The article considers how creative writing can support foreign
language learning by students and how creative writing promotes language development at all levels: vocabulary,
grammar, phonemics, discourse. The concepts of «creativitys and «creative writings have been considered and
the characteristics of creative writing texts have been outlined; the ways and forms of creative writing for
the use at foreign language classes have been stated. Creative writing is also stated as an excellent method to
develop writing skills, encourage students to write, develop vocabulary, grammar, imagination. Creativity has
recently won great popularity in numerous contexts, showing both positive («creative writing») and negative
(«creative accounting») connotations. Completing creative tasks, students have an opportunity to express and
assert themselves through the means of a foreign language, get satisfaction from the process of producing a
written and spoken expression in addition to the fact of getting a finished product. Creative writing has been
defined as a form of writing that expresses feelings, thoughts or ideas in an imaginative way which provides
students with new ways to play with the language which enhances their writing skills and helps them to improve
all their language skills. It has been said that the benefits from the use of creative writing when teaching and
learning foreign language stretch beyond formal language acquisition into more personal, socio-cultural, and
psychological domains that lead to self-empowerment.

Keywords: creativity; creative writing; development; efficient teaching; teaching a foreign
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Introduction. Teaching a foreign language is not
purely a creative process, but neither it is a simple set
of repeated actions. The process of teaching a foreign
language is largely based on a teacher’s knowledge,
professional understanding, technical expertise and
personal qualities. Creative writing promotes language
development at all levels: vocabulary, grammar,
phonemics, discourse. In order to facilitate creative
learning processes, foreign language teachers should
look for possibilities to go beyond the limitations
standardizing curricula, textbooks and forms of control
— they need to search for the ways to encourage and
support each student’s individual development. Today
written communication is becoming one of the most
relevant means of communication again, and therefore,
great attention should be paid to development of writing
skills and abilities in a foreign language. Without any
doubt, students should learn how to write their biography,
personal and business letters, reviews of articles they
read, fill out questionnaires, forms, etc. However, such
types of written works are completed according to certain
standards or samples and are a purposeful, didactically
oriented productive activity, the result of which is a
«text-product» intended for a certain addressee (Kinakh,
Blyzniuk, 2009, p. 28).

The importance and relevance of creative writing
tasks for efficient teaching of foreign languages has been
studied by Ukrainian and foreign researches, in particular
by L. Kinakh, L. Blyzniuk (2009), N. Akhter (2014),
L. Herrera (2016), A. Amjad (2019), J. Kim (2022),
F. Cornillie, J. Buendgens-Kosten, S. Sauro, & J. Van
der Veken (2021), H. Prystai (2021), A. Maley (2018),
Z. Dornyei (2001), A. I. Bernal-Vargas (2018), S. Sauro,
B. Sundmark (2016), S. Lee (2019), Chun-Chun Yeh
(2017), L. Piasecka (2018), S. Tok, A. Kandemir (2014),
W. Wachtmeister, Y. Efverlund (2021) and others.

The purpose of the article is to study the possibilities
of application of creative writing in learning and teaching
a foreign language at higher educational establishments.

Research results. The task of a student learning
a foreign language is to correctly and competently
perform written works in a foreign language — to write
them without spelling, lexical, grammatical mistakes
or to reduce their number to a minimum, because, as
work experience shows, such mistakes are inevitable in
productive forms writing. At the same time, students’
creative approach to performing such tasks is almost
non-existent (Kinakh, Blyzniuk, 2009, p. 28). However,
students write compositions, essays, stories, poems in a
foreign language absolutely creatively, «on their owns.
Such works are varieties of creative writing. Completing
creative tasks, students have an opportunity to express
and assert themselves through the means of a foreign
language, they can get satisfaction from the process of
producing a written and spoken expression in addition to
the fact of getting a finished product (Kinakh, Blyzniuk,
2009, p. 28).

In this regard, teachers of foreign languages must
implement various approaches when structuring creative
writing lessons to help their students in reaching the
knowledge requirements foreseen by a foreign language
syllabus. At the same time, creative writing is an excellent
method to develop writing skills and encourage students
to write. Creative writing develops vocabulary, grammar,
imagination (Rehman, 2022, p. 4). Faced with the
question of the main competences in a foreign language,
a student must acquire and develop his writing skills. He
must know how to use them jointly, and this will allow
him to see the progress and promote, possibly, his literary
formation (Bernal-Vargas, 2018, p. 489).

In this regard, interesting opinion is expressed by
Piasecka, L, a Polish researcher, who notes that «the word
creativity has recently won great popularity in numerous
contexts, showing both positive («creative writing»)
and negative («creative accounting») connotations»
(Piasecka, L, 2018). The researcher also admits <«a
distinction between exceptional creativity, manifesting
itself in important works that are significant for a given
society, and everyday creativity, which can be observed
in everyday life activities that involve a degree of
originality» (Piasecka, 2018). The author characterizes
a foreign language classroom as a «nest of creativity»,
as far as learning a new language requires from students
to create statements, they may not be confident about,
yet they take the risk of producing them. In his regard
teachers may introduce many creative tasks and activities
that are motivating, involving and rewarding. Such tasks
and activities give learners a sense of joy, excitement, and
fulfilment (Piasecka, 2018).

Thus, what is creative writing and how can it be
effectively used in teaching foreign languages? On
the one hand, creative writing can be defined as any
type of writing outside of the scheme used for everyday
communicative use (Tok, & Kandemir, 2014). On the
other hand, N. Akther (2014) defines creative writing as
«a form of writing that expresses feelings, thoughts or
ideas in an imaginative way». The researcher also claims
that creative writing provides students with new ways
to play with the language which enhances their writing
skills and helps them to improve all their language skills
(Akther, 2014).

Atthesame time L. Herrera (2016) admits that creative
writing overflows the limits of professional, journalistic,
academic and technical writing. Here creativity prevails
over the informative purpose of non-literary, non-creative
writing (Herrera, 2016, p. 23). It is absolutely clear that
creative writing provides a chance to maximally activate
students’ imagination and fantasy to create something
absolutely new or to get a different view of the things they
already know. Doing this, students develop their creative
thinking, look for their own solutions to problems and
learn how to change the way of solving problems where
necessary. They enjoy the feeling of novelty and they are
ready to change their views, because stereotypes and
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strictness of thought do not contribute to progress and
creativity. A teacher encourages playing with a language
andlookingforone’'sown, original style (Kinakh, Blysniuk,
2009, p. 29). Formation of students’ creative writing skills
at foreign language classes involves two forms of training:
collective and individual. Collaborative learning allows
students to work as a team to create a text, share ideas and
analyze each other’s mistakes in a coordinated manner.
Mutual correction contributes to the ability to criticize
reasonably and. at the same time, to perceive criticism
properly. In addition, in team learning students develop
mutual respect, responsibility and organization of their
own activities (Prystai, 2021, p. 106).

In this regard it is necessary to stress that the
benefits from the use of creative writing when teaching
and learning foreign language stretch beyond formal
language acquisition into more personal, socio-cultural,
and psychological domains that lead to self-empowerment
(Wachtmeister, Efverlund, 2021, p. 2).

A. Alsyouf (2019), a researcher from Jordan, admits
that one of the problems encountered by students
when learning a foreign language is the acquisition
of an appropriate number of foreign words, terms and
expressions. They are necessary for various linguistic
interactions, such as listening, comprehension, having a
good conversation, reading an article or writing about
different things (Alsyouf, 2019, p. 65). The researcher
also states that teaching of poetry as a creative writing
form is quite useful because it becomes a rich source of
language that nourishes a student’s memory. Still, this
activity should be regulated in order to achieve the
maximum benefit (Alsyouf, 2019, p. 65-66).

Creative writing combines cognitive and affective
modes of thinking, and one of the main characteristic
features of writing creative texts is a playful interaction
with a language, stretching and testing its rules to the
limit — in a guilt-free atmosphere, where risk is encouraged
(Malley, 2018, p. 1). Creative writing promotes the
development of language at all levels: vocabulary,
grammar, phonology and discourse. Completing creative
writing tasks, students have to deal with the language
in an interesting and challenging way, trying to express
personal meanings in a unique way. Doing this, they
engage with the language at a deeper level of processing
than with most standard texts. The gains in grammatical
accuracy, appropriacy and originality of lexical choice,
sensitivity to rhyme, rhythm, stress, intonation, text
structure are really noticeable (Maley, 2018, p. 2). A
key characteristic of creative writing is a willingness
to play with the language and it has a very important
outcome — a dramatic increase in self-confidence and
self-esteem which creative writing develops in students,
because when doing creative writing tasks they also
discover things about the language and about themselves,
promoting personal and linguistic growth. In turn, these
gains are reflected in a corresponding growth of positive
motivation (Maley, 2018, p. 2).
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F. Cornillie, J. Buendgens-Kosten, S. Sauro, & J. Van
der Veken admit the efficiency of digital space storytelling
practices. They stress the importance of learning through
doing, bricolage, teamwork, and playfulness. As key
examples they mention fanfiction — a form of creative
writing that transforms popular media in some way, and
interactive fiction — a form of nonlinear narrative that
verge on the world of gaming (Cornillie, et al., 2021).

At the same time, Sh.Sauro and B. Sundmark (2016)
from Sweden suggest the use of fan fiction as a pedagogical
toolinatechnology-enhanced university foreign language
class. The authors suggest using a task-based fan fiction
project, modeled on blog-based role-play storytelling
found in online media. Students are organized into
groups, in which each member is responsible for voicing
a single character from some literary work in a blog-
based collaborative role-play of a missing moment from
the story. The authors’ state that carefully sequenced
collaborative fan fiction could facilitate analysis of a
literary text, learners’ use of creative writing techniques,
and language development, particularly at the level of
lexis (Sauro, Sundmark, 2016).

The Korean researcher Kim in the work with students
suggests using illustrative texts as mentor texts to create,
for example, electronic texts and to reshape writing in
electronic texts and power point presentations. Due to
this, students gain more opportunities to practice and
learn a foreign language n an authentic manner (Kim,
2022, p. 11).

Fan Dai, Wei Zheng (2019) from China consider
«creative writing in a foreign language as one type
of translation, more specifically, ‘self-translation, in
which the original text is usually not written, but exists
liminally in the mind of the author».

S. Lee (2019) from the Republic of Korea suggests
the use of a digital game to promote students’ creativity
at foreign language classes as a means for stimulating
students’ creativity and motivation. A digital game
and a creative writing project can be applied by foreign
language teachers to provide an authentic learning
opportunity through which students can develop their
creativity, use the target language in a meaningful way,
and enjoy learning.

Creative writing in a second or a foreign language
context, in particular, writing of poetry or stories, can be
used to enrich students’ learning and writing experience.
Autonomous, free-choice and unstructured writing
assignments stimulate students’ thinking and <offer an
opportunity for their imagination to run wild» (Chun-
Chun Yeh, 2017).

Z. Dornyei (2001) from Great Britain suggested
the following conditions for promoting motivation to
creative writing: making learning more stimulating and
enjoyable by breaking the monotony of classroom events,
by increasing the attractiveness of tasks; presenting
and administering tasks in a motivating way; providing
students with regular experiences of success; building
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students’ confidence by providing regular encouragement;
increasing their motivation by promoting cooperation
among them, their autonomy; increasing students’
satisfaction offering them rewards in a motivational
manner (Dornyei, 2001, p. 138—144).

Conclusions. Creative writing has been characterized
as an excellent method to develop writing sKkills,
encourage students to write, develop vocabulary,
grammar, imagination. Creativity has won great
popularity in numerous contexts, showing both positive
and negative connotations. There is a distinction between
exceptional creativity, manifesting itself in important
undertakings that are significant for a given society,
and everyday creativity, which can be observed in
everyday life activities that involve a degree of originality.

Completing creative tasks, students have an opportunity
to express and assert themselves through the means of
a foreign language, get satisfaction from the process of
producing a written and spoken expression in addition to
thefactofgettingafinished product. Therefore,application
of elements of creative writing at foreign language classes
promotes language development at all levels: grammar,
vocabulary, phonemics and speaking. Formation and
development of abilities and skills of creative thinking
are carried out through two complementary forms of
learning: collective and independent. Further research
will be dedicated to the issue of creative writing tasks
and to creation of favorable conditions and possibilities
which would encourage students to write more efficiently
and creatively in a foreign language.
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Y cmammi posensinymo ponv ma MOMAUBOCMI BUKOPUCTAHHS KPEAMUBHOZ0 NUCOMA 3A015 ePeKMUBHOZ0 G-
KAAOAHHS THOSEMHUX MO8 Y 3aKIA0AX 8UULOT 0CBTMU,; DOCIIONCEHO, K KPeAMUBHE NUCOMO MONCE CRPUSMU GUCHUCH-
HI0 THO3eMHOT MOBU CTNYOCHMAMU A CRPUSMU POIGUMKY MOGU HA BCIX PIGHAX: ICKCUKU, 2PAMAMUKU, POHEMIKIL,
duckypcy. Posensinymo nowsimmsi KpeamueHoCmi ma Kpeamusnozo NuCbMd, BUKIAOeH0 cnocoou ma Gopmu Kkpea-
MUBHO20 NUCOMA 34015 X BUKOPUCTNAHNSA HA 3AHAMMAX 3 THO3EMHOI MOBU. Y CIammi 6U3nacmvcs nHeobxionicmo
BUX00Y 3a PAMKU 0OMEINCeHD, AKI CMAHOAPMU3YIOMb 0CEIMHT NPOZPAMU, NIOPYUHUKU T POPMU KOHMPOJIO, TNA NO-
WYKY WAAXI8 CIMUMYTOBAHHS MA NIOMPUMKU 1HOUBIOYaAIbH020 PO3BUMKY KOXCHO20 cmydenma. Hazonoueno na
BANCIUBOCTNE A AKMYATLHOCNE NUCEMHO20 CRINKYBAHH S HA CbOZOOHIUNTN 0eb, A OMICe, HA BANCTUBOCTN POIBGUMNKY
8 CMyOenmie HaBUUOK NUCOMOBOZ0 BUCLOBIIOBANN S THO3eMH010 M0Go10. IIpu ubomy 3ayeaiceno me, wo, BUKOHYIO-
yu Mmeopui 3a80aHHs1, CIMYOEHMU MAIOMb MONCIUGICTNG BUCIOBUMUCT MA CAMOCMEEPOUMUCS 3aC00aMU THOZEMHOT
MOBU, OMPUMAMU 3A0080JEHHA 6I0 NPOYECY CMEOPEHHI NUCOMOBOZ0 MA YCHOZO BUCTOBLIOBANHI MA OMPUMAHHS
20mo6020 npodyxmy. Kpeamusine nucvmo maxoic oznaveno ax diesuii memod po3eumiy NUCbMOBUX HABUUOK, 3a-
0X0UEHH S CMYOeHMi6 00 NUCOMA, PO3BUMKY IXHHOZO CLOBHUKOB020 3ANACY, ZDAMAMUYHUX HABUUOK, Yseu. Y cmam-
mi 3ayealiceno, wo OCMANHIM YACOM KPeAmusHicmos Habyia 6eJuKoi nonyisapHocmi ¢ 6azamvox KoHmexcmax, oe-
MOHCTIPYIOUU AK NOSUMUBHT (KDeamuee NuUcbMo), max i neeamueni (xpeamusnutl 6yxo6aix) xonomayii. [pome
ICHYE PI3HUYS MIdHC BUHSMKOBOI0 KPEAMUBHICMIO, AKA NPOSIGLLEMOCI Y BANCIUSUX POOOMAX, AKT MAIOMb GeAUKE
snauenns. Ons 0an0zo CYCniabemed, i n08CAKIEHHOW KPeamueHicmo, SKY MOJICHA CROCMEPI2amu 6 No8CAKOeHHTU
HCUMMEDIANLHOCTE Ma AKaA nepeddauac nesnuil cmyniny opuzinaiviocmi. Hazoroweno na momy, wo samnsmms 3
IHO3EMHOT MOBU MONCHA OXAPAKMEPUIYBAMU K <2HI300 MEBOPUOCTI>, OCKILIOKU 6UBHEHIHA HOBOT MOBU BUMAZAE 610
cmyodenmie cmeopens UCI08II08AHD, Y AKUX BOHU MONCYMb OYymu He 6nesHeni, npome GOHU MAIOMb PUSUKYEAMU
ix npodykyeamu, i 3asdanns suxiadaua mym noiszae y sabesneuenni meopuux 3a60anv i 3axo0ie, AKi MOMUBY-
10Mb, 3a1YUAI0Mb 00 MEOPUOZ0 NPOUECY, BURAZOPOOACYIOMD i daiomb cmydenmam 6i0uymmst padocmi, X6uii06anms
ma 3adosonenns. Kpeamusue nucomo ¢ cmammi 03Haueno 9K Gopma nucoma, IKa UPANCAE NOUYmms, OYMKU wu
idei 6 06pasnuil cnoci6, axuil nadae cmyoenmam Hogi MONCIUBOCTI DU 3 MOBOI0, NOKPAUYE IXHT NUCOMOBT HAGUUKU
ma 6uxo0uUms 3a Meici nPoPeciiiinozo, HCYPHALiCMCbK020, AKA0eMIUH020 MA MEXHIUN020 NUCOMA, A MAKONC 34 MeNCT
Popmanviozo onanysans MOGU i OXONIIE OLIbUL 0COOUCTICHT, COUIANLHO-KYIbMYPHI A NCUXOT02TUHI Chepu, w0
CNPUSIE CAMOPO3BUMKY.
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