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LIFELONG LEARNING: MUSIC ADULT EDUCATION

During the last decades in the modern society becomes more popular the idea of lifelong education which means the
possibility of adults to join the educational environments for further professional development. In the current article we
disclose the essence of the lifelong education in common and in the field of artistic education. In addition, we specify the
adulthood age-peculiarities according to the educational expectations and define the role of educator (teacher, tutor)
in the context of musical studies for adults. The contemporary educational system is characterized by the openness and
availability. It is represented through the threefold structure which includes formal, non-formal and informal education.
These types of lifelong education provide the opportunity to practice music for all who want to achieve their skills and
get new knowledge. Among the adult audience the most popular forms of musical lifelong education are both formal and
non-formal. Some adults begin to practice music for their work and some people choose music as a hobby. But all of these
students have the same goals — to realize their self-development ambitions and improve themselves. According to these
goals students could choose the place where to get the music education: at musical colleges, universities, academies, musical
schools, studious or courses, at the private lessons with a teacher or with online coacher etc. In consequence of musical
studies, the student can develop his/her music and performing competence. It provides formation of students’ skills,
knowledge and experience of musical activities. They learn how to do the everyday routines and prepare the interpretation
of music pieces, how to organize and follow the self-guided work. In addition, during the musical classes students develop
their aesthetic tastes and artistic tolerance, learning how to think about the artistic ideas in music pieces and how to
build the interpretation plan according to composer’s view. Following the basic frameworks of andragogy (the science
about adults’ education) the author highlights that music studies cannot be limited by the age of students. Contrary, the
educational process obtains the new characteristics and qualities depend on who is a student — an adult or a child. But the
author notices that teacher (tutor, educator) is a very important figure in the educational chain both with children and

adults.
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Introduction. Nowadays, the adults’ interest in music
is becoming more and more popular — both professionally
and asahobby. Asaresultalarge number of private schools
and studios have been opened. They offer individual and
group singing classes, playing musical instruments, the
study of theory and history of music, etc. In addition,
there are manuals for self-tuition in music disciplines,
and on the Internet you can find plenty of video lessons
about how to learn to play or sing. Such pieces of advice
come from both professional musicians and teachers, and
from amateurs, whose learning methods and techniques
may provoke a discussion.

Unfortunately, we did not find certain Ukrainian
researches or methodological recommendations which
cover the methodical provision of the process of
musical adults training (playing on musical instruments
(including piano) and vocals). Therefore we believe that
aresearch on adult students’ music education approaches
on both theoretical and practical levels becomes relevant,
inasmuch there are increases interest and demand for the
study of musical disciplines among adults.
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Objective of the article is to determine the specifics
of the forms and content of music adult education in
Ukraine. To achieve this goal, it is necessary to justify
the essence of the following tasks: to reveal the content
of the phenomenon of lifelong learning in general and
andragogy as a science of adult education; to outline
the specifics of adult education according to their age
peculiarities; to define the essence and structure of adult
music education; to outline the significance of a teacher
in the process of adults music teaching music.

Modern forms of adult education. At the present
moment the adult education system is characterized
by its openness, that is, the ability to attract the widest
possible audience to gain new knowledge throughout
life regardless of the social status of a person and
his/her prior professional experience. According to
the researches about historical, philosophical and
psychological preconditions for the formation of the
lifelong learning concept, it has been established that its
realization requires the desire to study throughout life for
an individual, and the opportunity to study throughout
life for society (Marufenko, 2013, p. 56).

Due to the expansion of modern society’s educational
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needs and opportunities, there are distinguished three
main areas of development of the adult education system,
namely formal, non-formal and informal education.
Adult education can be implemented in intramural and
extramural (distance) forms, conducted in group and
individual classes.

Formal education is defined as a traditional form of
adult learning organization that meets the following
requirements: the learning process is organized in
special educational institutions and carried out by
specially trained staff; after graduation a student must
get a certificate of education of a state-recognized
format; learning is systematized and characterized by
the purposeful activity of a learner (Sysoeva, 2011,
p.33).

Formal education in Ukraine is provided by higher
educational institutions of different levels of accreditation
(state or private; full-time, part-time forms of study):
universities, institutes, academies, colleges, technical
schools, higher vocational educational institutions,
masters programmes, postgraduate studies, doctoral
studies, advanced training, obtaining a second specialty,
a system of institutes of postgraduate education (Sigaeva,
2011, p. 38).

Non-formal education is an addition to formal
education, which is carried out beyond its borders. An
adult may obtain such education on courses, clubs, public
associations and organizations, attending seminars,
lectures, etc., which does not require getting a diploma
(Martynets, 2015, p. 15). L. Sigaeva (2011) notes that a
person does not need special conditions to begin studying
in non-formal education (level of previous training, age
limits, etc.), there are no strict requirements for place,
time, terms, forms and methods of training, etc. (p. 39). It
means that this type of education is realized and operated
upon the condition of the will of all participants in the
learning process and requires their great interest in a
positive educational outcome.

Informal adult education can be conducted
throughout life of a person under the influence of his/her
everyday environment, professional atmosphere, family
and friends, media, self-education, etc. (Martynets, 2015,
p. 15). It never ends and does not provide documentary
evidence (diplomas and certificates). Informal education
creates the opportunity to adjust the educational process
of each person according to his/her individual needs, to
be autonomous and not to depend on external factors
(Sigaeva, 2011, p. 39).

Andragogy as a science of adult education.
Andragogy deals education of adults. Andragogy is a
branch of pedagogy <«which studies the processes of
stimulation, education, retraining, self-improvement,
self-development of an adult throughout his/her life»
(Lukianova, 2014, p. 8-9). Andragogy scientists are
interested in the study of forms and methods of organizing
adult education in order to deepen knowledge, to ensure
their educational and cultural needs, to achieve individual
goals, and provide self-realization of an individual
(Lukianova, 2014, p. 8-9). Ukrainian (O. Anishchenko,
L. Lukianova, L. Martynets, N. Nychkalo, S. Sysoeva,

L. Sigaeva and others) and foreign (A. Moles, L. Turos,
P. Furter, S. Zmeev, J. Kuliutkin, T. Sukhobska and
others) scholars handle the problem of adult education.

One of the most famous English-speaking researchers
and author of the main andragogy fundamental principles
is an American researcher M. Knowles. He singled out
the main features of andragogy as a science of adult
education, in contrast to pedagogy, which is the science
of children education. M. Smith (2002), generalizing
M. Knowles’sresearch, notesthatadultswhostudyacquire
not only knowledge but also must always understand
their motivation and know their learning opportunities;
to be self-critical, but also respect his/her and successes
and failures of others; to define the goals of studies and
compare them with achievements. An important feature
of adult education is dynamism in their own (internal)
and social (external) changes that determine the desire
to develop. Adults learn to interact with others, and
therefore they must be able to identify and react to causes
of action rather than their consequences. Moreover,
adults receive an experience of self-development and the
disclosure of their potential through education, how to
realize themselves, develop and adapt their skills to the
social demands.

According to the andragogy concept of M. Knowles,
an adult studying is distinguished from a pupil by five
basic features:

1) existence of a well-formed identity among adults,
indicating their singleness;

2) existence of life experience, which in turn becomes
a resource for learning;

3) adult’swillingness for education, which determines
his/her desire to enrich and develop him/herself as a
performer of social roles;

4) orientation towards learning when an adult
is able to change the orientation of his/her training
from a generalized accumulation of knowledge to their
application in practice, from simple studying to the
realization of this knowledge in order to solve a problem
situation;

5) adults have a well-formed inner motivation to
study (Smith, 2002; Sysoeva, 2011, p. 30).

As we are interested in adult education, it is
worthwhile to outline which cohort of people falls under
definition «an adult student». According to T. Dzyuba
(2013), an personality’s adulthood is characterized by
his/her maturity, which the researcher determines as the
meaning of adolescence, the physiological state of an adult
age person, social, psychological, personal, professional
growth, which has a prominent acmeological orientation
(p.12).

There is no consensus on the determination of age
gradation for adults. In psychology (Gordianko, 2012),
since adolescence does not have a prominent dependence
on the chronological age of a person and depends on
the individual living conditions, behavior, values and
experiences of each individual. But we will take an
example of the gradation which is proved by T. Dzyuba
(2013) based on the analyzed psychological concepts:

o Emerging adulthood (20-40 years) is characterized
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by the achievement of personal identity and the
beginning of productive activity, which gives impetus
to the construction of a system of new interpersonal
relationships in professional and family spheres;

o Middle adulthood (40-60 years) — is the most
important period in a life of adult when he/she has a
possibility to unleash his/her potential in the most
effective way and find a fulfillment in every sphere of his/
her life and fulfill his/her destiny; in this context, maturity
becomes the goal of development, the achievement of
prosperity, further development can be hidden beyond all
of this;

o Late adulthood (60 years and more) — person’s life
and social activity changes completely, such person is
inclined to rethink her past and future, she begins to seek
out a new meaning of life or the sense of despair starts to
develop and it needs some care from the side (p. 26-29).

Adult music education features in Ukraine. Many
people are wondering: at what age should one start to
study music, whether it is not too late to start at 20, over
40, 50 years old. It should be noted that there is no age
limit for music studies. Because person acquires purely
technical skills as well as aesthetic experience and creates
artistic tastes, while practicing, which undoubtedly has a
positive influence on his/her personal growth at any age.
Also, one should not be afraid of weakly expressed musical
abilities: musical hearing, the sensation of rhythm, vocal
data, etc., because they are developed with a practice.
However, there may be restrictions on choosing a type of
musical activity if a person has medical contraindications,
such as joints, respiratory diseases, etc.

I. Stashevska (2016) conducted an analysis of domestic
and foreign studies and defined the term <«musical
educations as the result and the process of forming
a musical culture and the overall development of the
individual that has a permanent nature and implemented
through musical training, education and development of
the individual in the process of his dialectical interaction
with the music world (p. 17). In the system of musical
education as a social phenomenon and musical pedagogy
as a science, the researcher also highlights musical
andragogy, the content of which consists in studying the
conditions, goals, diagnostics of the implementation of
adult music education in institutions of education, private
musical and pedagogical practice and self-education of
adults (p. 19).

For the educational system of adults in the
artistic sphere, the generally accepted gradation of its
varieties: institutionalized (formal education) and non-
institutionalized (informal and informal education) forms
(Oleksuk, 2016, p. 20). As we have already mentioned at
the beginning of this paper, adult education in vocational
education institutions (music colleges, universities,
academies), music and art schools, studios, courses,
clubs, private lessons with tutors, in self-study is gaining
popularity in musical education online sources and more.
The purpose of such classes may be the implementation
of a student’s child dreams, for example, learn to play
piano or sing; recover lost skills after a long break or
continuing musical education for professional growth;
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preparing for a speech at work or celebration in the circle
of colleagues or relatives; finding a useful hobby lesson
at your leisure time; self-development, human search and
the realization of their talents. During the study of music,
an adult-student must form a performing competency
(Horbenko, 2015). Its acquisition is one of the key and
most important indicator of successful learning in a
class of musical instrument or vocals. In particular, the
student receives knowledge, skills in musical activity and
experience that directly affects the formation of his/her
correct understanding of the routine and creative work of
a musician, it teaches to work on a musical composition,
to organize working space and to effectively use the time
for classes, forms aesthetic the tastes and bases of artistic
thinking, the construction of artistic interpretation, the
performance of works to the public, contributes to the
formation of artistic and creative tolerance, etc.

Very often an adult who comes to music classes tells the
teacher what music pieces he/she would like to perform,
and what exactly he/she expects from the classes. Most
likely, it will either be a soundtrack from a movie, or a
song by a famous artist, or a popular classical music piece.
This should be taken into account during the work with
an adult on music lessons — his/her interests, tastes
and expectations. However, at this stage, a problematic
situation may arise when the teacher is not familiar
with contemporary popular music, or with contempt
for modern works, which undoubtedly differ from
classical pieces for artistic, technical and compositional
characteristics. This conflict may be social in nature (the
so-called «conflict of generations»), or be the result of
the incompatibility of artistic preferences and aesthetic
tastes, but the solution to this situation lies entirely in the
area of teacher’s pedagogical talent and professionalism.

In addition, it should be mentioned that conflict
during the choosing of training repertoire can be
improved if teacher and student display an artistic
tolerance (Sobol, 2016). It is the ability of personality
to find ways to understand and compromise with other
people in aesthetic terms, that is, through artistic and
creative activities.

Nowadays there is a large number of visual and remote
resources that allow a person to independently choose
and manage their learning. However, in the process of
musical training for adult beginners, one should not
diminish the value of the direct involvement of a teacher
(tutor) in this process. Undoubtedly, the teacher plays a
controlling role in working with children, because he/she
selects the repertoire, works with the student technical
work, motivates and controls the work in the class, directs
the interpretation of musical works to the student, etc.
Unlike children, an adult who comes to classes already
has an experience of studying and self-study and is able
to independently build the structure of his/her lessons.
In spite of this, the individual work of «teacher-student»
is an important element in teaching music for students of
all ages and cannot be completely offset by materials for
self-study or online lessons.

Firstly, musical performances often have a romantic
coloring in the society, since there is the idea that music
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is not too serious, it is a hobby for enjoying leisure
time. But after the first lessons the process of playing a
musical instrument or vocals will necessarily challenge
the student (technical and artistic), student cannot
overcome them independently, no matter how talented
he/she is. Thus, it is the teacher who will help diagnose
the didactic problems of a particular student and provide
methodological advice for their solution, using an
individual approach.

Secondly, music lessons with adult-beginners need
the individual pedagogical approach, since every adult
student already has the own personal experience and
approach for systematizing and assimilating information,
established habits and peculiarities of his organization
of work. Methodology, textbooks, courses and programs
for learning playing the musical instruments or vocals
focus on the average student. It is a kind of generalization
of training tasks, challenges and risks, but they are not
always able to take into account the individual needs of
each student. Therefore, the task of a teacher as a tutor
of educational activities of an adult grows precisely when
studying artistic disciplines.

Thirdly, no matter how strong the motivation of an
adult to study is, he/she always needs to be resumed.
Encouragement is a prerequisite for student success.
Adult person performs simultaneously many social roles,
which build the structure of its vital priorities. The task
of the teacher is to maintain the student’s desire to study
music at high positions and encourage him not to miss
lessons, perform independent homework, conduct regular
rehearsals, etc. For example, the presence of systematic
controls and the implementation of sections of knowledge
and educational achievements is a sufficiently strong
incentive for the responsible student to work.

Thus, according to T. Vasilkova (2010), a teacher who

works with adults should have psychological techniques
and stimulate his student (p. 26—-30):

e a sense of happiness and satisfaction with the
learning process,

o transform the stress state, which is very common
among adults due to a number of social factors that are
destructive in a positive direction,

e encourage the student to take responsibility
(attending classes, preparing for classes, taking
responsibility for himself and a teacher or other student,
etc.),

e motivation (internal or external) for cognitive
activity due to the confidentiality of the learning process,
the provision of positive feedback, support for student self-
esteem and the use of purpose-setting techniques, etc.,

e avoiding conflicts concerning value, behavioral,
organizational and other noncompliance options.

Conclusions. Adult music education plays an
important role in the adult education system as a
whole; in particular, scientists have identified even
a separate branch for scientific research — musical
andragogy. It is implemented in all three forms of adult
education — formal, informal, non-formal, and involves
18-20 to 60 year-old students or more in Ukraine.
Due to the learning objectives, the motivation and
individual possibilities of adults engaging in music, the
teacher must form a repertoire, organize classes and
independent work of students, control and stimulate
them to achieve educational goals, create a positive
atmosphere for classes and support their students.

In future research, we plan to study the peculiarities
of learning adult-piano games, outline the possible
methodological and practical difficulties faced by teachers
with such students, and identify ways to optimize the
learning process for adults in the piano class.
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HABYAHHA YITPOAOBIK JKUTTA: MY3UYHA OCBITA 1OPOCJINX

Coboub Haraurist, Kananuar rmegarorivHux Hayk,
cTapiuii BUKJIaad kadeapu iHCTPyMEHTATbHO-BUKOHABCHKOT MaliCTePHOCTI [HCTUTYTY MUCTEIITB,
KuiBchkuii yniBepcutet imeni bopuca Ipinuenka,
ByJ1. BysnbBapHo-Kynpsisebka, 18/2, 04053 Kuis, Ykpaina,
n.sobol@kubg.edu.ua

IIpomsizom ocmanmix Oecsmuiims y CyuacHoMy C6Imi nNOUUPeHo10 CMae ioest HaAsUaHHs YnpoooeIC ICUMMSL, ULO NOLL2AE
Y 3anyuenii 0OPOCIUX 6 OCBIMMIL NPOUEC 3 Memoio nidsuuenis ix npogeciinoi kearigixayii. Y cmammi mu posKpusacmo
amicm oceimu 0OPOCAUX 3A2aNOM MA Y MUCMEULKIL Chepi 30KpeMa, OKPeciioemo Cneyudiy Hasuanus 00pociux
810n06i010 00 X BIKOBUX 0COOIUBOCMETL, BUSHAYAEMO POLb BUKLAOAYA Y Npoueci nasuanns mysuxu dopocaux. Cyuacuy
OCHOBHI HANPAMKU, A Came PopMaiviy, Hehopmaiviy ma ingopmarviy oceimy. Bonu sabesnewyromv moxcausicmo ycim
baxcaiouum OMpUMamu My3uuny oceéimy 6 sarexcnocmi 610 ceoix yineti ma nomenyianie. Huni nabysac nonyiaprocmi
popmanvna ma negopmanvia mysuuna oceima — 6azamo 0OPOCIUX NOUUHAIOMb 3AUMAMUCI MY3UKOIO K NPOPeciiino,
mak i amamopcoku 6 skocmi xo0i. /s 00Hux ye cmae peanisauicio mpii oumuncmea, Ons imuux — neobxionicmio ois
Kap eprozo spocmanns. O0nax 6cix ix 06’ eonye baxcanms camopo3sumsy ma camopeanizauii. ITio uac naguanis my3uxu
Yy 00pOCI0Z0-Yuns Mae PoPMYEAMIUCS GUKOHABCHKA KoMnemenmuicmo. [i nabymms ocobucmicmio € 001iel0 3 KI0U06UX
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i HAUBANCTUGIUUX NOKASHUKIS YCNIUWHO20 HABUAHHS MY3UKU. 30KpeMa, Cmyoenm Ompumye 3Hanns, YMinus, HaAGUUKU
Y My3uunii disirocmi ma 00ceio, wo 6e3nocepedHbo 6NAUBAE HA QOPMYBAHHS Y HbOZO NPABUILHOZ0 YSIEICHHSL NPO
PymunHy ma meopuy pobomy My3uKaHma, 6uums CamMoCmiino npayiosamu Had MysuuHuM meopom, Opzanizosyeamu
POGOUUT NPOCMIP Ma ehexmuUsHO BUKOPUCIIOBYBAMI YAC 05 3AHAMD, POPMYE CMEMUH CMAKU MA OCHOBU XYOONHCHLOZO
Mucaenis, nodyoosu xyooucnvol inmepnpemaii, UKOHANISL MEOPI6 Ha NYONIKY, CNPUSLE POPMYBAIHIO XYOONICHDO-MEOPUOL
moaepanmmocmi mowo. Y oanomy 0ociioxnceni mu niokpeciioemo me, wo 32i0Ho 3 OCHOGHUMU NOJONCCHHAMU AHOPAZOZIKU
K HAYKU NPO 0CBIMY OOPOCIUX, HAGUAHHS MY3ULT He 00OMENCYEMBbCS GIKOM MA HABNAKY HAOYEAE HOBUX XAPAKMEPUCTIUK
8 3aNeAHCHOCMI 610 MO20, XMO HABUAEMBCSL — OUMURA YUl QOPOCAUU. Alle E0UHON HE3MIHHO BANCIUBOI0 IAHKOIO Y NPOUEC
HaBuanHs My3uyi € 6esnocepediil 36’ a30K cmydenma 3 BUKIA0AUeM Ha 3AHAMMA.
Kntouogi cnoea: mysuuna anopazozika; mMysuuna oceima; Haguanus OOPOCIUX; HAGUAHHS YNPOOOBIHC HCUNMSL.

OBYYEHME B TEYEHME ;KU3HHU: MY 3bIKAJIBbHOE ObPA3SOBAHUWE B3POCJIbIX

Cob6osb HaTanust, kKanauaar 1eiarorn4eckux Hayk,
CTapINuii perno/iaBaresib Kagegapbl THCTPYMEHTATbHO-UCIIOJTHUTETBCKOTO UCKYyCcCTBA THCTUTYTA UCKYCCTB,
KueBckuit yausepcuter nmenu bopuca IpuHUenKo,
yi. BynbBapuo-Kyapsasckas, 18/2, 04053 Kues, Ykpauna, n.sobol@kubg.edu.ua

B meuenue nociednux decsimunemuil @ coBPEMEHHOM MUpe PACHPOCMPAHEHHOU CMAHOBUMCs Udest 00yuenus Ha
NPOMANCEHUL NCUSHIUL, KOMOPAS 3AKIIOUACTCSL 8 NPUBLEUEHUU B3POCIbIX 6 00PA308AMENLHLL NPOUECC C UYeHbI0 NOBLLULEHUSL
ux npogpeccuonanvnoil Keanupukayuu. B cmamve packpoieaemcs codepicanue 06pasosanis 63pOCIbX 8 UeIOM U 8
xydodcecmeenioll chepe 6 uacmmuocmil, onpedensiemM Cneyudury 00yueHus 63POCibix 8 COOMBEMCMEUL C UX B03PACTTHLIMU
0C00eHHOCAMU, Onpedesiem Poiib npenodasameiis 8 npoyecce 00yueHus My3svike 63pocivly. Cospementoe 06pasosanie
xapaxmepusyem ezo 0mKpbimocmy u 0CMynHOCMb, KOMOPble NPeOYCMAMPUBAION PACHPEOEIeHIUEe CUCTNEMbLOOPAS06AHUSL
B3POCTILIY HA MPU OCHOBHLIX HANPAGILEHUSL, A UMEHHO (OpMATbHOe, HehopMmanvioe U unpopmarvioe obpasosanue. Onu
obecneuusaiom 603MONICHOCTIL BCEM ICCLATOUUM NOIYUUMb MY3bIKALLIOE 00PA308ANUE 6 3ACUCUMOCTIU O CEOUX YeLell
u nomenyuanos. Ceituac npuobpemaem nonyisapHocns GopMaivHoe U HehOPMAIbHOE MY3bIKAILHOE 00pa30eanue —
MHOzUe 83POCTbIe HAUUNHAION 3AHUMAMBCSL MY3bIKOU KAK NPOPecCUuonanyio, max u mobumenscku 6 xavecmse xo00u.
Jlnsi 00nux amo cmanosumcs: peaiusayueti OemcKol Meumol, Ois OpYeux — HeobX0OUMOCMbIO Ol KAPbePHO20 POCMA.
Odnaxo ecex ux obvedunsem xeranue camopassumus u camopearudayuu. Bo epems obyuenus mysvike y 63pociozo-
yuenura O0mxHCHa HOPMUPOBAMBCS UCNOTHUMETbCKAsL Komnemenmuocmy. Ee npuobpemenue IuuHOCMul0 A6ISIE€MCs,
KIHOUCBHIM U BANCHEUWUM NOKA3AMENeM YCNewHnozo 00yuenus mMysviku. B wacmuocmu, cmydenm noayuaem 3Hauusi,
YMEHUSL, HABLIKU 8 MYSbIKAILHOL OeSIMEIbHOCTIU U ONbLM, KOMOPbLL HENOCPEICMBEHHO IUAEM HA DOPMUPOBAHUE Y HEZ0
NPABUILIHOZ0 NPEOCMABIEHUSI 0 PYMUHHOL MBOPUECKOU pabOme My3vlKauma, Yuum camocmosmenvio pabomams nao
MYSbIKATLHBIM NPOU3BEOCHUECM, OP2ANUI0CLIEAM Pabouee NPOCMPANCMEO U IPOEKMUBHO UCNOLb30BAMb BPEMS s
samnsmuii. B npoyecce npuobpemeniis ucnorHuUmenvbcko KoOMNemeHm1ocmi y cCmyoewma Qopmupyomcs ICmemuuecKue
BKYCHL U OCHOBbL XYAONHCECMBEHN020 MULUULIEHUS,, NOCMPOCHUS XYOOHCECMBEHHOU UHMEPNPEMayull, UCNOIHEHUS.
npouseedenuii na nybauKy, ona cnocoocmeyem GoPMUPOSANUI0 XyYO0IUCeCMEEHHO-MEOPUECKOU MOAEPANMHOCIU U
momy nodobroe. B dannom ucciedosanuu Mol NOOUEPKUBAEM, UMO COZLACHO OCHOBHBIM NOLONCEHUAM AHOPAZOZUKU KAK
Hayxu 06 00pasosanul 63pocivly, 00yUeHUe MY3blKe He 0ZPaAHUUUBACCsl B03PACIOM U HA060POm npuobpemaem Hogoie
macumadwl 6 3aBUCUMOCTIU OM 020, KIMO YUUMCsL — PeGetoK i 63pociviil. Ho eouncmeenivim neusmenno eajicvim
36eHOM 6 Npoyecce 00YUeHUS MY3bLKe ABTAEMC HENOCPEOCMBEHHASL C853b CIMYJeHMa ¢ NPeno0asameiem Ha 3aHImulL.

Kntouesvie cnosa: mysvikanvias anopazozuka; Mysvikaivioe 00pasosanue; obyuenue 6 meuenue JHusnu;
o0yuenue 63pOCiviX.
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